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In the Poetry Kingdom, is Rhyme always Queen?
Translation of Educational Proverb in a Poem: a Pace towards Intercultural
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Proverbs are known for their effective impact in the educational § Received
field .This study deals with the translation of proverbs included 17/04/2023
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in a poem. On what basis should the translator make his § Accepted

decision while translating? Can he (she) translate any proverb 1510112024

literally? Or has he to provide an equivalent making sure it does

exist before starting the translation? If it is the case, are the M i
. : : : : v Poetic translation

dictionaries available about that very period of time? Moreover, v rhyme

what would the reader of the poetic translation lose or gainf§ . yecision making

when knowing or ignoring that what he is reading in a musical § v'Intercultural

and coherent rhymed poem is not an equivalent of the proverb Communication

about which he does not know, or even ignores its language? || ¥ educational
For this aim, we have chosen as samples some French Proverbs |~ Proverb

in Les Fables de Jean La Fontaine with their Arabic & English

translations , all three aiming at communicating advice and

experiences. Which decision was made by each translator? And

which characteristics were, first, taken into consideration:

Poetry or proverb characteristics?
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« ...I’enseignement des langues s’opére toujours dans un contexte de contact entre plusieurs cultures [...]. Toute langue

véhicule avec elle une culture dont elle est a la fois la productrice et le produit... »3.
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«...I’enjeu ne peut étre de connaitre les cultures méme celles des autres, mais de comprendre I’expérience humaine dans ses
singularités et aussi dans sa totale universalité. Ce qui compte, ce sont moins les connaissances que 1’expérience de I’altérité ...»*
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3. Le loup et ’agneau e E. Wright zlide o o
e R. Thomson
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2- Les Animaux malades de la Peste

""Selon que vous serez puissant on misérable,
Les jugements de cour vous rendront blanc ou noir "'
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1-""La Raison du plus fort est toujours la meilleure ”
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2-""Si ce n'est toi, c'est donc ton frere **
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"Tout flatteur vit aux dépens de celui qui I'écoute”
1/The Raven and the Fox,"—daill g wlyall ”
The flatterer, my good sir

Always lives on his listengr,
Which lesson, if you please,

Is doubtless worth the cheese ?
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«(Always-lives- his ) .( flatterer- listener- Sir ) :d@l ebil-
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2/ Le Chéne et le Roseau
""Je plie et ne romps pas"

2/ The Oak and the Reed  “ wuadll ¢ obuid!-"

But wholly needless for my sake
The wildest wind that ever blew
Is safe to me compared with you,
I bend, indeed, but never break
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3-Le Petit poisson et le Pécheur
Un" tiens" vaut, ce dit-on, mieux que deux tu" ’auras"
L’un est siir, I’autre ne I’est pas.

3/ The little Fish and the Fisher alually 8 aiall A aud!

In some things, men of sense
Prefer the present to the future tense
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4 - Le Loup etI'Agneau

4 / The Wolf and the Lamb " doyidl g I

1-""La Raison du plus fort est toujours la meilleure"

1/-That innocence is not a shield,
-A story teaches, not the longest,
-The strongest reasons always yield."

-To reasons of the strongest "
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-The strongest reasons always_yield.
-To reasons of the strongest' "
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"The strongest reasons always yield. ”
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2-""Si ce n'est toi, c'est donc ton frére **

O no! How could | such a thing have done?
A lamb that has not seen a year?
A suckling of its mother dear
"Your brother then.'But brother I have none'
Well, well, what's all the same'
T was some one of your name"
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5/Les Animaux malades de la Peste:

""Selon que vous serez puissant on misérable,
Les jugements de cour vous rendront blanc ou noir"
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-Thus human courts acquit the strong,
-and doom the weak, as therefore wrong
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" -Thus human courts acquit the strong,

-And_doom the weak, as therefore wrong ”
s
Larass of Ligd clisSs "l (ol "Vous" cubolill ) daSally 45l
"Selon que vous serez puissant on misérable” AeSell @S> 95 syl
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" acquit the strong, -Thus human courts"
-And doom the weak, as therefore wrong "
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el La=s  elld g wrong -strong :elasdl § (rhyme) rime )aslall g, IS o

5/L'Ours et les deux compagnons

"Il ne faut jamais vendre la peau de I'ours qu’on ne |'ait mis par terre"

" diloyy Bge il

5/ the Bear and the two companions OleLally ol
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What did he whisper in your ear?
He gave this caution" Never dare
Again to sell the skin of bear
"Its owner has not ceased to wear

syl il Aes 5 ed A x| A yall das A
gl 3,25 W:ASxl ia llacl”

Ssule oo e g3l 8
"dilgyl e adgi o] dslio plo Lo
il BISL @2 ALl Joaiug o
" Don't count your chickens before they are hatched **
ol Labsge duelay) 8y Zamfy pld s

HISTESIS

Y B G4l gadl I "l il 2 s ¥ @"II ne faut jamais vendre la peau de lI'ours ", &Ld) e gadl o -1

Never dare
Again to sell the skin of bear
sl
N'ose jafnais logl 5y ¥ "
ne autre fois vendre la peau d'un ours iowdyall Leblaag S il 2n e 6,51 5,0

Al 1) Ml Loyl as b éi"qu ‘on ne l'ait mis par terre’’  dleall o 9 -2

1zl e (oall 6f) dolo aBes ™ I " Its owner has(not) ceased to wear ”
Pl slaas pan e Al £l LS
«skin-sell <owner - Never — da@:‘_g,ﬁ\ yo L)
" Its owner has not ceased to wear "sil> 45lus,b woldl Bl e A LSTIAMLI-
"wear - dare- bear - ear" selaidl 3 (rhyme) ¢ime )4l sl, cJiS
el laams elld

" Aol § Jad Lelie LidlSe Ml calsgy 1B wasill o S o) (s ¥

"La Laitiere et le Pot au lait" o=l dius g codsd! 4aily”

Quel esprit ne bat la campagne?
Qui ne fait chateaux en Espagne?

-The DairyWoman and the Pot of Milk

“Who builds not, sometimes, in air
His cots, or seats, or castles fair ”
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Robert Thomson :Ogusgl &9y -2

1- Le Loup etl'Agneau
1-""La Raison du plus fort est toujours la meilleure"

1/The Wolf and the Lamb "898l 9 s idl »

1/"Strength upon right with ease can trample;
"As will appear by this example
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"I s digw LS
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2-"'Si ce n'est toi, c'est donc ton frére "
2\ " It was your brother, then, who was so bold?
| have no brother, Sire, indeed
"It was some one of your family, I'm told

"For all of you dislike my breed »
oYl il a5 e Bl A yall dem Al
"l i o 9031t s oS Al
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5/ L'Ours et les deux compagnons
"1l ne faut jamais vendre la peau de I'ours qu’on ne 1'ait mis par terre"

5/ the Bear and the two companions " oleabally eud!”

He told me not to look after other wares"
Nor deal in skins of uncaught living bears"*

sl 1 Hes 5 e 38l A pall Ram Al
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5/Les Animaux malades de la Peste:

""Selon que vous serez puissant ou miserable,
Les jugements de cour vous rendront blanc ou noir"

3/The Animals seized with the Plague {gelally dasdl & bilgasell_

- According as you're feeble, or have might,

High courts condemn you to be black or white .
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" If translation is seen as a form of intercultural communication ,both partners in the translation process-the translator who

produces the target text and the receiver who reads it- deserve attention”.
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Orme Nicholas, (1973), English Schools in the Middle Ages, Methuen and Company.

3. Porcher Louis, (1995), Le francais langue étrangére : émergence et enseignement d 'une discipline, Paris, Hachette Education,
p. 53.
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10. Sevilla Munoz Julia,(2009),« Les parémies francaises sur le loup etéquivalent espagnol » Traductologie, proverbes et
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11. Berman Antoine, (1985), La Traduction et la lettre ou I’ Auberge du Lointain, p.36.
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12. Meschonnic Henri, (1973),Pour la Poétique 11, Paris, Gallimard.
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